Joe Strummer & The Mescaleros "Global A Go-Go" Press Quotes

"...Global A Go Go - with it's intense, heart-on-sleeve belief in racial harmony, social justice, and rock 'n' roll is just what believers might have hoped for from a Joe Strummer record...but would have never dared expect."   

 - Q Magazine

"Globalization is a two-way street, and Strummer-- using talents that made the Clash pointed but not pedantic--walks the subject up and down with intellligence, playful wit and a personal perspective that leaves the WTO protesters looking like petulant children

In his second album with the losse, accomplished Mescaleros, he tells of the musical global village in which there's "good hip-hop in Ispamabad" and "Ali-Farke Toure's in Oaxaca."  In "Bhindi Bhagee," he delightedly surveys a London neighborhood's menu of food from just about anywhere--except the "mushy peas" a stranger just in from New Zealand asks about. Perhaps most poignantly, in "Shaktar Donetsk" he sketches a Macedonian exile spirited into England, onl;y to nvanish in no-man's land. The message: We're all global citizens--but we're all in exile.

And in McLuhanesque fashion, the music tells the stories in tantalizing blends of reggae dub, African high-life, techno loops, Balkan fiddle, rock and many other sounds. It's not so much a world fo fusion as an inspired collage form everywhere and nowhere in particular. It may not have the immediate power of "London Calling" more than 20 years ago, but it has all the fire and commitment--and added wisdom."  

-LA Times Calendar Sunday

"Whether you call it Global A Go-Go, Mondo Bongo or Bhindi Bhagee, Strummer's second Mescaleros record does better what the Clash did best. Like a cubist carpenter, he bangs together all manner of world music and roots rock, shoots them witha gamma ray gun, and the mutated result is what one song refers to as a "toxic empenada." A tasty collision of dishes it is."   

-Interview

“The Clash started as a punk band that indulged occasional excursions into reggae; by the end, bandleaders Joe Strummer and Mick Jones had also tried out rockabilly, rap, funk, salsa, dub, and all manner of sometimes-obscure ethnic music. After the group's core split up, Jones practically abandoned his punk roots in favor of the dance experiments of Big Audio Dynamite, while Strummer made a brief stab at keeping a back-to-the-bash version of The Clash going, then retreated to the studio for 15 years to write and record Latin-flavored acoustic music for movie soundtracks. In 1999, Strummer suddenly reemerged as the frontman for a new band called The Mescaleros, whose debut album Rock Art And The X-Ray Style sounded like a near-sequel to The Clash's Combat Rock, complete with jumbo-sized melanges of rock, soul, and worldbeat. The group offers more of the same sprawl on Global A Go-Go, a laid-back record in which Strummer spouts abstract political analysis over mid-tempo grooves and eclectic instrumentation. "Cool 'N' Out" opens with Strummer's voice in radio-broadcast mode before his backing players add slashing, distorted electric guitar, rumbling sax, rhythmic synth stabs, and a clatter of percussion that builds in intensity as Strummer free-associates rhymes about G7, the promise of punk, and the biblical creation story. The title track similarly begins with a reference to wire-service bulletins; settles into a rhythm that alternates African and Spanish styles as Strummer sings about Buddy Rich, The Who, Big Youth, and Nina Simone; and then finally collapses in a cacophony that includes the intonations of a Russian choir. "Bhindi Bhagee" employs violin, flute, and nimbly picked guitar to support lyrics that relate a menu of international foods, then a litany of musical styles. Global A Go-Go remains locked in this pattern, this perpetual shift from "Now hear this!" to "What the hell?" It's a busy, boisterous record, full of unfinished thoughts, untenable arrangements, and overlong songs, but it's also curiously moving. Strummer has the charm of a sweetly befuddled enthusiast, unable to restrain his influences or his ideas, and unable to decide which of his favorite sonic ingredients to stir into the dish.” 

-The Onion

“Global a Go-Go, Joe Strummer's second album with the Mescaleros following 1999's Rock Art and the X-Ray Style mines the same concerns that have always inspired his music. "Johnny Appleseed" and "Cool 'n' Out" center on his brash eruptive guitar but hark back to his pre-punk folk busking roots, with lyrics anchored by a strong sense of indignation and social commitment. Strummer may pride himself as an original punk warlord, but he realizes punk can only thrive by rejoicing in Britain's ever-vibrant multicultural melting pot as he does on "Bhindi Bagee" and the Arabic-inflected refugee requiem "Shaktar Donetsk." His longstanding fascination with dub reggae fuels "At the Border, Guy", while the Marconi-saluting title track celebrates the power of radio to present new worlds and unite communities. On "Mondo Bongo" he dispenses with his trademark bark for a lovely ballad laced with pre-Clash accomplice Tymon Dogg's lonesome violin. This is real anger with a big warm heart; maturity suits Strummer just fine.” 

-Amazon.com

“A deep and mature piece of work by a reinvigorated artist featuring a swirling blend of guitars, ethnic percussion and hints of electronica.”





-A.K. 2001

"(Strummer's voice is) the seventh wonder of the world... that rare mix of warmth and raw swagger.”

-Jim Nelson- GQ

“Joe Strummer continues to be the only Clash principal member who remains active.  As fans of the Clash have grown up and broadened their horizons, so has the music of Joe Strummer.  Taking the world and folk music influences of Rock Art and the X-Ray Style a step further, Global A-Go Go is a deep, mature piece of work by a reinvigorated artist who has more in common with Bob Dylan and Van Morrison than the Sex Pistols.”  

-Mark Mauer 

